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ＴｈｅＲｅａｓｏｎＷｈｙＣｏｌｅｒｉｄｇｅｌｏｓｔ 
ｈｉｓＰｏeｔｉｃＧｅｎｉｕｓ 
ＮｏｂｕｏＴａｋａｙａｍａ 
1．Introduction 
Ｉｔｉｓａｓｅｒｉｏｕｓｄｅｓｐａｉｒｆｏｒａｐｏｅｔｔｈａｔｈｅｃａｎｎｏｔｗｒｉｔｅｐｏｅｍｓａｎｙ 
ｍｏｒｅ，whichhappenedinColeridgeinhisearlythirties・Ithappened
intheearlynineteencentury，whenEuropeannationswcredrawninto 
thevortexoftheconfusionandstruggleswirledbytheNapoleonwar、
WhydidColcridgelosthispoeticgenius？Ｔｈｉｓｉｓａｑｕｅｓｔｉｏｎｗｈｉｃｈ 
ｈａｓｂｅｅｎdiscussedovermanyyearsbymanycritics、Inmostoftheir
opinions，theyhavcemphasizedColeridge'senthusiasmforGerman 
philosophyｗｈｉｃｈｌｅｄｈｉｍｔｏｔｈｅｓｐｅｃｕｌａｔｉｏｎｏｎｈｉｓｉｄｅａｌｉｓｍａｔｔｈｅ 
ｓａｃｒｉｆｉｃｅｏｆｈｉｓｐoeticimagination、Ｉｔｉｓｔｒｕｅｉｎｓｏｍｏｄｅｇｒｅｅｔｈａｔｈｉｓ
poeticenergyrapidlydecreasedfroml799，ｗｈｅｎｈｅｃａｍｅｂａｃｋ 
ｔｏＢｒｉｔａｉｎｆｒｏｍＧｅｒｍａｎｙ，ｂｕｔｔｈｉｓｏｐｉｎｉｏｎｓｅｅｍｓｔｏｍｅｒａｔｈｅｒｓhort-
sighted 
DuringtheperiodfrｏｍＪｕｌｙｌ７９７ｔｏＪｕｌｙｌ７９８，ｗｈａｔｗｅｃａｌｌ，“an-
nusmirabilis,'’ｈｏｍａｄｅｍａｎｙｅｘｃｅｌｌｅｎｔｐｏｅｍｓｉｎｃｌｕｄｉｎｇ‘ＴｈｅＲｉｍｅ 
ｏｆｔｈｅＡｎｃｉｏｎｔＭａｒｉｎｅｒ'，‘ＫｕｂｌａＫｈａｎ，，andthcrirstpartofChrista‐ 
ｂｅl'・Thereforc，ｈｉｓ“annusmirabilis'０ｗａｓｔｈｅｍｏｓｔｂｒｉｌｌｉａｎｔｙｅａｒｆｏｒ
ｈｉｍａｓａｐｏｅｔ、Diffcrencesofhispoeticactivitiosbetweenbeforoand
afterthisperiodarcverygreat・
Theprevailingtheory，concerningthereasonwhyColeridgｅｃｏｕｌｄ 
ｎｏｔｍａｋｅｐｒｏｆｏｕｎｄｐｏｅｍｓａｎｙmore，involvesrealmistakesofnot 
observingpsychologicalaspectsofhismind・InhispoemDejection：
anOde'，ColeridgehimselfdeploredthedisappearanceofhisMuse， 
Hosei University Repository
144 
ｂｕｔｉｔｄｏｅｓｎｏｔｍｅａｎｔｈａｔＣｏｌｅｒｉｄｇｃｃouldnotmakehispoemsbecause 
ofhismentaldejectionatthattimc、Itisclearlyunderstoodthatthe
poomitselfisveryexcellcntandncvoｒｉｎｆｅｒｉｏｒｔｏｈｉｓｏｔｈｅｒｐｏｅｍｓｏｆ 
ｈｉｓ“ａｎｎｕｓｍｉｒａｂｉｌｉｓ.O’ 
Ｉｆｗｅａｄｍｉｔｔｈａｔｈｉｓｅｎｔｈｕｓｉａｓｍｌｂｒｍetaphysicsledhimtoapoor 
poet，ｗｅcanfindacontradictioninhisassortionthatagreatpoet 
shouldbeagreatphilosopheratthesametime・Therefore，itseemsto
beratherreverse・llewasgraduallyabsorbodinphilosophybecause
hefeltthathecouldmakenocxcollentpoem・Ｈｅｂｅｌｉｅｖｅｄｔｈａｔｔｈｅ
Ｍｕｓｅｌｅｆｔｈｉｍ，andthisbeliefitseHbecamcacauseofhisseparation 
fromhispoeticgenius・Ｉｔｉｓａｃｒｕｃｉａｌｐｏｉｎｔｏｆｔｈｉｓｐｒｏｂｌｅｍｔｈａｔｈｅ
ａｄｍｉｔｔｅｄｈｉｍｓｅｌｆｔｏｈａｖｅｓｔｒａｙｃｄｏｕｔｆｒｏｍｈｉｓｏｗｎｆｒａｍｅｗｏｒｋｏｆｔhe 
poeticgeniuswhichheconstructｅｄｉｎｈｉｓｍｉｎｄｌｆｗｅｔｈｉｎｋｌｉｋｅｔｈｉｓ， 
wewillreacharcasonableconclusionofthislongdisputedproblem． 
2．Poeticcircumstancesof“annusmirabiIis，’ 
ＴｏｉｎｑｕｉｒｅｉｎｔｏｔｈｅｒｅａｓｏｎｗｈｙＣｏｌｅｒidegebocameunabletomake 
excellentpoems，ｗｅｂｅｇｉｎｗｉｔｈ，tothecontrary，theanalysisofthe 
reasonwhyColeridgecouldwritomanysplendidpoeｍｓｉｎｈｉｓ“annus 
mirabilis.'，Ｔｈｅｎ，wecaneasilyunderstandtheformerreasonby 
comparingwiththelattor・Ｔｏｔｈｅｂｅｇｉｎ、ing，therefore，wewillinvesti‐
gatethecauseofColeridge'sgreatenergeticactivitiesofpoeｔｉｃｃｒｅ－ 
ａｔｉｏｎ 
Ｔｏｍａｋｅｐｏｅｍｓ，apoetneodshispoeticcircumstancesandhis 
energy、Thepoeticcircumstancosmeanhisoutsidefactorsincluding
stableeverydaylife，ｇｏｏｄｈｕｍａｎｒｅｌａｔｉｏｎｐａｎｄｃａｌｍａndbeautiful 
naturearoundhim，ctc.，andthecnergymeansainnerfactor，ｔｈａｔｉｓ， 
thecreativevolitionofthepoethimself・Undertheworstconditionofa
noisy，disturbedouterworld，discordwithinafamily，ortroublesome 
humanrelations，ｈｅｃａｎｎｏｔｆｏｃｕｓｈｉｓｍｉｎｄｏｎｈｉｓｐｏｅｔｉcactivities、
Ｃａｌｍａｎｄｇｏｏｄｃonditionsmustberequiredforapoet，ｉｆｈｅｗｏｕｌｄ 
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deeplyconcentrateonamcnta］activityofpoetrymaking・Wocan
noticethattheatmospherearoundColoridgeinhis“annusmirabilis'’ 
ｉｓｔｈｏｕｇｈｔｔｏｂｅａｎｉｄｅａｌｏｎｅ、
Ｔｈｅenvironment，ｗｈｉｃｈｉｓａｐｏｅｔ'sarenaofhisactivities，from 
whichheobtainsmanypoeticmaterials，isdeeplyconcernedwithhis 
innerpowerofpoeticvolition・Generallyspeaking，ifapoethasan
excellentenvironment，hispoeticpowerwillincrease，andviceversa 
Colcridge,ｓｉｎｎｅｒａｎｄｏｕｔｅｒｓｔａｔｅｓｂｅｆｏｒｅａｎｄａfter“annusmirabilis，, 
aretotallydifferenL 
Onthelastdaｙｏｆｌ７９６，ＣｏｌｅｒｉｄｇｅｃａｍｅｔｏａｎｄｌｉｖｅｄｉｎＮｅｔｈｅｒ 
ＳｔｏｗｅｙｗｉｔｈｔhehelpofThomasPoole、Ｔｈｅｒｅｈｅｌｉｖｅｄｗｉｔｈｈｉｓｗｉｆｅ
ＳａｒａａｎｄｈｉｓｓｏｎＨａｒｔｌｅｙｗｈｏｗａｓｏｎｌｙｔｈｒｅｅａｎｄｈａｌｆｍｏｎｔｈｓｏｌｄａｔ 
ｔｈａｔｔｉｍｅ・HisfriendThomas，ｗｈｏｌｉｖｅｄｉｎｈｉｓｎｅｉｇｈｂｏｕｒｈｏｏｄⅡkindly
tookcareofColeridgeandhiｓｆａｍｉｌｙ・ＩｎＪｕｌｙｌ７９７，Williamand
DorothyWordsworthpaidavisittoColeridgeatNetherStowey， 
ａｎｄｔｈｅｙｃａｍｅｔｏｌｉｋｅｔｈｉｓｍｏｕｎｔａｉｎｓideverymuchTheydecidedto 
livethｅｒｅａｎｄｒｅｎｔｅｄａｈｏｕｓｅｆｏｒａｙｅａｒａｔＡＩfoxtonnearStowey・
Wordsworththoughtthatapoetshouｌｄｌｉｖｅｉｎａｃｏｕｎｔｒｙｓｉｄｅｉｆｈｅ 
ｗｏｕｌｄｍakegoodpoems，ａｎｄｎｅｖｅｒｔｈｏｕｇｈｔｔｏｌｉｖｅｉｎａｃｉｔｙ、Alfoxton
atthefootofQuantockHillsremindeｄｈｉｍｏｆｈｉｓｎａｔｉｖｅｐｌａｃｅ・As
DorothydescribesmherJournals，ｔｈｏｒｅａｒｅｂｌｕｅｓｅａ，prettystreams， 
hiddenwaterfalls，andromanticviewsfromhills，ｔｈａｔｉｓ，thoreareall 
thcbeautiesofnaturｅｉｎｔｈｉｓａｒｅａ・Dorothylovedthisplacevery
much、ShecalledthisareaAlfoxdennotAlfoxton・
ＴｈｕｓｉｎＮｅｔｈｅｒＳｔｏｗｅｙ，Coleridgehadthemostidealconditionsto 
makehispoeticalworks、ｌｌｅｈａｄｔｈｅｎａｓｔａｂｌｅｈｏｍｃ，ｇｏｏｄfriends，
andbeautifulnaturearoundhim，andallthesebroughthimamental 
stability・
ThercwasnomentalcrevicebetweenColeridgeandhiswifeSara 
atthatｔｉｍｅ・Theaffection，ｈａｖｉｎｇｓｈｏｗｅｄｉｎｈｉｓ‘ＴｈｅＥｏｌｉａｎＨａｒｐ，，
stillcontinucdpartlysupportedbｙｈｉｓｂａｂｙ，llartley・Coleridge，ｓ
ｔｅｎｄｅｒｔｈｏｕｇｈｔｏｎｈｉｓｂａｂｙｗａｓｓｔｒｏnglyexpressedinhisFrostat 
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Midnight'ｏｒ‘Nightingale'・Coleridgelosthisfatherattheageｏｆｎｉｎｅ，
ａｎｄｌｅｆｔｈｉｓｎａｔｉｖｅｔｏｗｎ「orLondonapartfromhisfamily・Afterhe
spenthisboyhoodasaChrist'sHospitalpupil，hebecameastudentof 
JesusCollege，Cambridge，andstayedthereforabouttwoyears・He
wanderedhereandthereforafewyears、Therefore，ｈｅｈａｄｌｏｎｇｅｄｆｏｒ
ａｗａｒｍｈｏｍｅ，ａｎｄａｔｌａｓｔｈｅｃｏｕｌｄｈａｖｅｈｉｓｏｗｎｌｏｎｇ－ｈａnkeredhome 
inClevedoninOctoberl795,ａｎｄｔｈｅｎｍｏｖｅｄｔｏＮｅｔｈｅｒＳｔｏｗｅｙ・Ｈｅ
ｗｉｓｈｅｄｔｏｋｅｅｐｔｈｉｓｈａｐｐｙａｎｄｗａｒｍｈｏｍｃａｓｌｏｎｇａｓｐｏｓｓｉｂｌｅ・
Sofarasfriondsareconcerned，ｈｅｗａｓｍｕｃｈｂｌｅｓｓｅｄｉｎｔｈｉｓｐｅｒｉ‐ 
odColeridgeconsultedPoole，forPooleknewwellaboutNether 
Stoｗｅｙａｎｄｗａｓｖｅｒｙｋｉｎｄｔｏｈｉｍ，PoolegaveColeridgesomeadvices 
tｏｌｉｖｅｉｎＮｅｔｈｅｒＳｔｏｗｅｖ、WilliamWordsworthtogetherwithhissister
DorothyhadagoodfriendshipwithColeridge，ａｎｄｔｈｅｔｗｏｐｏｅｔｓ 
ｍｕｃｈｓｔｉｍｕｌａｔｅｄｅａchother，ｗｉｔｈａｈｅｌｐｏｆＤｏｒｏｔｈｙ・Ｓｈewasavery
influentialpersonforbothpoots，whotriedtounderstandtheessence 
ofnaturosupportedbyherdetailedobservations・
ＩｎＬｉｍｅｔｒｅｅＢｏｗｅｒｍｙＰｒｉｓｏｎ１ｗｈｉｃｈwaswrittenwhenCharles 
LambvisitedNetherStowey，Coleridge'sfriendshipsforthemare 
clearlyexpressed 
ThenatureofNetherStoweyisverybcautifulasdescribedin 
Dorothy'sjOur"αZ、AwalkthoughwoodsatthefootoftheQuantock
Hillsispleasantforthem，andthiswalkwasveryeffectiveforthemto 
enhancetheirpocticemotions 
lnthcseconditions，Coleridge'ｓｍｉｎｄｗａｓｓｔａｂｌｅ，ｃａｌｍ，andacti‐ 
vatedThus，allnecessaryconditionsforhiscreativeactivitiesasa 
poetaremostlysatisfiedinthosedays、Inadditiontotheseconditions，
Ｃｏｌｅｒｉｄｇｅｒｅｃｅｉｖｅｄａａｎｎｕｉｔｙｏｆｏｎｅｈｕｎｄｒｅｄａｎｄｆｉｆｔｙｐｏｕｎｄｓｆｒｏｍ 
ＴｈｏｍａsWedgwood，andhisfinancialaspectwasgreatlysupportedby 
this、
ＩｔｉｓｅａｓｙｔｏｉｍａｇｉｎｏｔｈａｔＣｏｌｅｒｉｄｇｅ，spoeticalactivitiesbecame 
morevigorousamongthesecircumstancesEspecially，Coleridge 
receivedamostexpectingpoeticalstimulusfromintelligentWords‐ 
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ｗｏｒｔｈＴｈｕｓｈｅｍａｄｅｍａｎｙｅｘｃｅｌｌｅｎｔｐｏｏｍｓｉｎｔｈｉｓｐｅｒｉｏｄ． 
Ｉfthesestableconditionsarebroke、，therewillsurelybeagreat
obstaclｅｔｏｍａｋｅｐｏｅｍｓ．Ａ｢terhereturnedfromGermany，ｔｈｉｓｕｎ‐ 
stablestatehapponedWordsworthleftAlfoxtonandlivedinGras-
mere，ａｎｄＣｏｌｅｒｉｄｇｅｃｏｕｌｄｎｏｔｔａｌｋｔｏｈｉｍｓoeasilyasbeforGMore-
over，inthosedays，ｈｅｈａｄｓｏｍｅｑｕａｒｒｃｌｗｉｔｈｈｉｓｗｉｆｅｂｅｃauseoftheir 
differentthoughts・Ａｔｔｈｅｓａｍｅｔｉｍｅ，Ｃｏｌｅｒｉｄｇｅｃａｍｏｔｏｂｅｉｎｃｏｎｔａｃｔ
ｗｉｔｈSaraHutchinson，ａｎｄｈｅｓｕｆｆｅｒｅｄｆｒｏｍａｇａｐｂｅｔｗｅｅｎｌｏveand 
hismoralconsciencaAtlastheleftNetherStoweyandwandered，and 
hesometimessufferedfromdiseases・
TheradicalchangeofColeridge'soutercircumstancesmadehim 
decreasehispoeticpowcrandpoeticvolitionasanaturalresult・Ｉｎ
ｓｔｅａｄｏｆｂｅｉｎｇｃａｌｍａｎｄｓｔａｂｌｃ，henowstruggledwithhimselfin 
agonyandrestlessness・ＨｏｃｏｕｌｄｎｏｍｏｒｅｃｏｍｐｅｔｅｗｉｔｈＷｏｒｄｓｗorth
formakingpoemsinagoodsense，andhewastotallyabsorbodinthis 
change・Wherethereisnopooticemotion，thereisnopoeticcreation
Warmhoｍｅ，ｇｏｏｄfriends，andbeautifulnaturearethreeimportant 
factorsforColeridgetomakeｐｏｅｍｓｉｎｈｉｓｂｅｓｔｃｏｎｄｉｔｉｏｎ，ａｎｄｎｏｗｈｅ 
ｌｏｓｔａｌｌｏｆｔｈｅｓｅｔｈｒｅｅａｎｄstrayedasawanderGr、Ｉｆhehadobtained
thesefactorsagain，ｈｅcouldhavemadenewexcellentpoems． 
3．Coleridge，ｓｖｉｅｗｏｆｐｏｅｔ 
Ｃｏｌｅｒｉｄｇｅｈａｄｈｉｓｏｗｎｖｉｅｗｏｆｐｏｅｔ・Accordingtohisopinion，
“whatispoetry?”ｉｓｔｈｅｓａｍｅｑｕｅｓｔｉｏｎａｓ“ｗｈａｔｉｓａｐｏｅｔ?，，ａｎｄｔｈｅ 
ｆｏｒｍｅｒｉｓｉｎｃｌｕｄｅｄｉｎｔｈｅｌａｔｔｅｒ，fortheybothoriginatefrompoetic 
geniushimself，ａｎｄｈｅｄｒａｗｓｉｍａｇｅｓ，thoughts，ａｎｄｆｅｅｌｉｎｇｓｏｕｔｏｆ 
ｈｉｓｍｉｎｄａｎｄｍｏｄｉfiesthemJHeproposestheconceptoflmagination 
asaharmonizingandmagicalsyntheticpower， 
ＷｈａｔＣｏｌｏｒｉｄｇｅｉｎｔｅｎｄｓｔｏｓｔａｔｅｈｅｒｅｉｓｔｈａｔｔｈｅｐｏｅｔｒｙｉｓｃｒｅａｔｅｄ 
ｏｎｌｙｂyapoeticgenius・Ｊｕｓｔｌｉｋｅｔｒｕｃｍｕｓｉｃｉｓｍａｄｏｂｙａｍｕｓｉcal
geniusandanexcellentpictureismadebyapictorialgenius，ｐｏｅｔｒｙｉｓ 
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madebyapoeticgeniuswhocanarrangewordstothohighestdegree・
Inotherwords，ａｇｅｎｉｕｓｍａｋｅｓａｒｔａｎｄａｒｔｉｓｄｅｖｅｌｏｐedbyagenius、
Coleridgestressesanart-geniustheory，andheestablishestheideaof 
poeticgenius・Ｗｈｅｎａｐｏｅｔｉｃｇｏｎｉｕｓｍａｋｅｓｐｏｅｔｒｙ，heneedslmagina-
tionasacreativepower・ColeridgedescribesthusinhisBiogrcUphia
Litemrmf 
Butthesenseofmusicaldolight0withthepowerofproducingit，is 
agiftofimagination；ａｎｄｔｈｉｓｔｏｇｅｔｈｃｒｗｉｔｈｔｈｅｐｏｗｅｒｏｆｒeducing 
multitudeintounitvofef'０ct，andmodifyingaseriesofthoughts 
bｙｓｏｍｅｏｎｅｐｒｅｄｏｍｉｎａｎｔｔｈｏｕｇｈｔｏｒfeeling，maybecultivated 
andimproved，ｂｕｔｃａｎｎｅｖｃｒｂｅｌｅａｒｎｅｄ．Ｉｔｉｓｉｎｔｈｅｓｅｔｈａｔ“poeta 
nasciturnonfit・''２
Fromthesefacts，itiscloarthatColeridgethoughtthatapoetic 
geniuscanonlycreatetruepoomsbyusingaheavenlygiftedpowerof 
lmagination，Therefore，apoetwhowasnotgiftedcannotcreatetrue 
poemsandcannotberecognisｅｄａｓａｔｒｕｅｐｏｅＬＷｈｅｎａｐｏｅｔ，who 
believedhimselftohavelmagination，ｓuddenlyfeclshimselflosta 
poweroflmagination，ｈｅｃａｎｎｏｍｏｒｅｔｈｉｎｋｈｉｍｓｅｌｆｔｏｂｅａｇｅnuine 
poet，ａｎｄperhapscannotwritcanygoodpoem・Ｔｈｉｓｉｓｔｒｕｌｙａｔｒａｐｏｒ
ａｐｉｔｆａｌｌｄｅｓｉｇｎｅｄｂｙｈｉｍｓｅｌｆ 
ＡｐｏｅｔｉｄｅａｌｉｓｅｄｂｙＣolcridgerequiresapowcrbeyondhuman 
ability，ａｎｄｔｈｉｓｐｏｗｅｒｉｓｄｅｆｉｎｅｄｂｙｈｉｍａｓｌｍaginatiｏｎ・Itcooperates
withintuitionwhenitconcernsrecognition，Imaginationisapowerof 
synthesisbutithasmultipleabilities，ａｎｄａｍｏｎｇｔｈｅｍ，thereisa 
recognisingfaculty・Itiscallcdtranscendentalphilosophythatintu-
itionactsasthefirstprincipleofrecognition、Therefore，ａｔｒｕｅｐｏｅｔ
shouldhavesuchaphilosophicalpower・Coleridgereferstotherela‐
tionshipbetweenpoetryandphilosophylikcthis： 
Ｎｏｍａｎｗａｓｅｖｅｒｙｅｔａｇｒｅａｔｐｏｅｔ，ｗｉｔｈｏｕｔｂｅｉｎｇａｔｔｈｅｓａｍｅｔｉｍｅ 
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aprofoundphilosopher・Ｆｏｒｐｏｅｔｒｙｉｓｔｈｅｂｌｏｓｓｏｍａｎｄｔｈｅｆｒａ‐
grancyofallhumanknowlcdge，ｈｕｍａｎｔｈｏｕｇｈｔｓ，humanpassions， 
emotions，language､３ 
Coleridgedoscribesherothatapoetshouldhaveaphilosophical 
poweroflmaginationasthcnecessaryconditionofapoetbecausehe 
mustuseintuitiontogetherwithlmaginationtorecogniseanobjectin 
atruesenｓｅｎｏｔａｓａｍｅｒｅｐｈｅｎｏｍｅｎｏｎ・Atruepoetshouldrecognise
theobjectaprjoribyintuition、ByhisrecognisingfacultyⅢheinsight
intothemetaphysicalworld，whichisdifferentfromeverydayworld 
perccivedbythefivesenses、
Coleridgementionsaboutthetrucpoet： 
Ｉｓａｙｔｈｅｎ，thatitisneitherpossibleornecesｓａｒｙｆｏｒａｌｌｍｅｎ，or 
formany，tobePll1LosoPIlI9Rs・ＴｈｅｒｅｉｓａｐﾉtiZosOphic（andinas-
muchasitisactualizodbyaneffortoffreedom,ａｎart(/iicjQZ)ＣＯ" 
scjousJzess,whichliesbeneathor（ａｓｉｔｗｅｒｅ）ｂｅﾉuj"dthesponta‐ 
ncousconsciousnessnaturaltoallroflectingbeings.．‘ 
Itistranscendentalphilosophytotreattheconsciousnessbehind 
theusualhumanconsciousness，andarecognisingfacultyconcerning 
itiscallodintuition・Coleridgeexplainsthepoweroflmaginationand
thefacultyofintuitionasfollows： 
Ｔｈｅｆｉｒｓｔｒａｎｇｅｏｆｈｉｌｌｓ，ｔｈａｔｅｎｃｉｒｃｌｅｓｔｈｅｓｃａｎｔｙｖａｌｅｏｆｈｕman 
life,isthehorizonformajorityofitsinhabitants・ＯｎＺｔｓｒｉｄｇｅｓｔｈｅ
ｃｏｍｍｏｎｓｕｎｉｓｂｏｒｎａnddeparts、Fromthemthestarsrisc，and
touchingthemtheyvanish・Ｂｙｔｈｅｍａｎｙ，eventhisrange，ｔｈｅｎａｔ－
ｕｒａｌｌｉｍｉｔａｎｄｂｕｌｗａｒｋｏｆthevale，ｉｓｂｕｔｉｍｐerfectlvknown・Its
higherascentsaretooo｢ｔｏｎｈｉｄｄｅｎｂｙｍｉｓｔｓａｎｄｃｌｏｕｄｓｆｒｏｍｕn-
cultivatedswamps，whichfewhavccourageorcuriositvｔｏｐｅｎｃ－ 
ｔｒａｔｏ５ 
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Ｔｏｔｈｅｃｏｍｍｏｎｐｅｏｐｌｏ，suchatranscendentalworldexceedingour 
ordinaryconsciousnesscannotboaccessible，foritseemsbeautifulbut 
horribleｓｏｔｈａｔｔｈｅｙｎｅｖｏｒｔｈｍｋｔｏｅｎｔｏｒｉｎｉｔ、Butafewpersons，
whomwccallmetaphysicians，ｃａｎｏｎｌｙｕｎｄｏｒｓｔａｎｄｓｕｃｈａｗｏｒｌｄ． 
Ｂｕｔｉｎａｌｌａｇｅｓｔｈｅｒｅｈａｖｅｂｅｅｎａｆｅｗ，whomeasuringandsound-
ingtherｉｖｅｒｓｏｆｔｈｅｖａｌｏａｔｔｈｅｆｅｅｔｏｆｔｈｅｉrfurthestinaccessible 
fallshavelearned，ｔｈａｔｔｈｃｓｏｕｒｃｅｓｍｕｓｔｂｅｆａｒｈｉｇｈｅｒａｎｄｆａｒｉｎ‐ 
warｄ；ａｆｅｗ，ｗｈｏｅｖｅｎｉｎｔｈｅｌｅｖｅｌｓｔｒｅａｍｓｈａｖｅｄｅtectedelements， 
whichneitherthevaleitselforthesurroundingmountainscon-
tainedorcouｌｄｓｕｐｐｌｙ６ 
ThusColeridgedescribosthatonlyafewgeniusescanrecognise 
theobjectapriorjbyintuition，ｔｈａｔｉｓ，atruepoetshouldbeatrue 
philosopherwhoisabletohaveintuitiveknowledgeAccordingtohis 
theory，thetruephilosophermusthavetheconditionsofthetruepoet・
Anecessaryandsufficientcoｎｄｉｔｉｏｎｏｆａｇｒｅａｔｐｏｅｔｉｓｔｏｈａｖｅｔｒｕe 
intuitivoknowledgo、
Ｔｈｉｓmtuitiveknowledgearisesinapoct，ｓｍｉｎｄｂｕｔｉｔｓｐｒｏｃｅｄｕｒｅ 
ｉｓｖｅｒｙｄｉｆｆiculttounderstandforaordinarymａｎ、Coleridgementions
thisprocessofacquiringintuitiveknowledgeinthechaptertwelveof 
BjogmaphjaLjterarjaafterroferｓｔｏＰｌｏｔｉｎｕｓ： 
ＬｉｋｅｗｉｓｅｉｎｔｈｅｆｉｆｔｈｂｏｏｋｏｆｔｈｅｆｉｆｔｈＥｍＤｅａｄ，speakingofthe 
highestandintuitiveknowlodgeasdistinguishedfromthediscur-
sive，orinthelanguageofWordsworth， 
“Thevisionandthefacultydivine;,， 
ｈｅsays：“ｉｔｉｓｎｏｔｌａｗｆｕｌｔｏｅｎｑｕｉｒｅｒｒｏｍｗhenceitsprang，asifit 
wereathingsubjecttoplaceａndmotionroritneitherapproached 
hitheronoragaindepartsfromhencetosomeotherplace；ｂｕｔｉｔ 
ｅｉｔｈｅｒａｐｐｅａｒｓｔｏｕｓｏｒｉｔｄｏｃｓnotappear、Ｓｏｔｈａｔｗｅｏｕｇｈｔｎｏｔｔｏ
ｐｕｒｓｕｅｉｔｗｉｔｈaviewofdctectmgitssecretsource，ｂｕｔｔｏｗａｔｃｈｉｎ 
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ｑｕｉｅｔｔｉＵｉｔｓｕｄｄｅｎｌｙｓｈｉｎｅｓｕｐｏｎｕｓ；preparingourselvesforthe 
blessedspectacleastheoyowaitspatientｌｙｆｏｒｔｈｅｒｉｓｉｎｇｓｕｎ・''７
Ｉｆａｎｉｎｔｕｉｔｉｖｅｋｎｏｗｌｅｄｇｃｃｏｍｅｓｔｏａpoet，ｈｏｗｉｌｌｂｅａｂｌｅｔｏｈａｖｅ 
ｔｒｕｅｒｏCognition，andwillcrcateexcellentpoems・
ＴｈｕｓＣｏｌｅｒｉｄｇｅｄｅｆｍｅｓｔｈｅｔｒｕｅｐｏｅｔ，ａｎｄｃｏｎｆｉｎｅｓｔｈｅｐｏｅｔｉｎａ 
ｆｒａｍｅｗｏｒｋｏｆｐｏｅｔｉｃｇｅｎｉｕｓ、ＷｈｅｎColeridgestillstayedintheframo‐
ｗｏｒｋｏｆｐｏｅｔｉｃｇｅｎｉｕｓｗｈｉｃｈｗａｓｃｏｎｓtructedbyhimself，ｈｅｃｏｕｌｄ 
ｍａｋｅｐｏｅｔｒｙａｓａｐｏｅｔｉｃｇｃｎｉｕｓ，Ｂｕｔｏｎｃｅｈｅｆｅｌｔｈｉｍｓｅｌｆｓｔｃｐｐｅｄｏｕｔ 
fromthisdefinition，ｈｅｃｏｕｌｄｎｏｍｏｒｅｍａｋｅｐｏｅｔｒｙ，ａｎｄｔｈｏｕｇｈｔｈｉｍ‐ 
ｓｅｌｆｎｏｔｔｏｂｅａｔｒｕｅｐｏｅｔ」notherwords，ａｍａｎ，ｗｈｏｈａｓｓｕｃｈａｃｏｎ‐
ｃｅｐｔｏｆｔｈｅｆｒａｍｅｗｏｒｋａｎｄｆｅｅｌｓｈｉｍｓelfthatnointuitiveknowledge 
comｅｓｔｏｈｉｍ，ｍｉｇｈｔｔｈｉｎｋｔｈａｔｈｅｉｓｎｏｍｏｒｅａｔｒｕｅｐｏｅｔ、Inthecase
ofColeridge,thesituationwasjustthesamewiththis、
1,1802,heexpressedhissentimentintheDejection:ＡｎＯｄｅ,like 
this： 
Mygenialspiritsfail； 
Ａｎｄｗｈａｔｃａｎｔｈｅｓｏａｖａｉｌ 
Ｔｏｌｉｆｔｔｈｅｓmotheringweightfromoffmybreast？ 
Itwereavainendeavour・
Ｔｈｏｕｇｈｌｓｈｏｕｌｄｇａｚｅｆｏｒｅｖｅｒ 
Ｏｎｔｈａｔgreenlightthatlingersinthewest： 
Ｉｍａｙｎｏｔｈｏｐｅｆｒｏｍｏｕｔｗａｒｄｆｏｒｍｓｔｏｗｉｎ 
Ｔｈｅｐａｓｓｉｏｎａｎｄｔｈｅｌｉ｢e，whosefountainsarewithin8 
llerewecannoticeColeridge，ｓｌａｍｅｎｔｏｎｔｈｅｌｏｓｓｏｆｈｉｓｌｍａｇｉｎａ‐ 
tionHereisasufferingfigureofColeridgehimsclfasapoet・Ｂｕｔ
ｗｈｅｎｗｅｔｈｍｋｏｆｔｈｅｅｆｆｅｃｔｏｆｄｉｓｒｕｐtedpoeticcircumstancesofhis 
mmd，ｉｔｍａｙｂｅｔｒｕｅｔｏｓｏｍｅｄｅｇｒｅｅｔｈａｔｈｉｓpoeticvolitionhadslight‐ 
lywithered，Ｂｕｔｉｔｉｓｍｏｒｅｌｉｋｅｌｙｔｈａｔｈｅｓｔｕｃｋｔｏｈｉｓｏｂｓｔｉｎａｔｅｔｈｏｕｇｈｔ 
ｔｈａｔｈｅｈａｄｎｏＭｕｓｅａｎｙｍｏｒＱＷｈｅｎＣｏｌｅridgethoughthimselfthat 
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ｎｏＭｕｓｅｃａｍｅｔｏｈｉｍ，hissituationchangedradically，ａｎｄｈｅｒｅａｌｌｙ 
ｈａｄｎｏ“innersenseo'andnointuition、Thus，whenColeridgethought
thathisintuitivofacultydecreascd，hodestroyGdhispooticnatureby 
hiｍｓｅｌｆａｔｔｈｅｓａｍｅｔｉｍｏ，ｓｉｎｃｅｈｅｈａｄｐｌａｃｅｄｈｉｍｓｅｌｆｉｎｈｉｓｏｗn 
frameworkofpoeticgenius． 
4．Conclusion 
PerhapsColeridgedefinedhispoeticgeniustakingWordsworth 
intoacCount，AccordingtoColeridge'swords，ａｓｈｅｒｅａｄＷｏｒｄｓ‐ 
worth，ｓｐｏｅｍｓｆｏｒｔｈｅｆｉｒｓｔｔｉｍｅ，herecognisodthatagreatpoetwas 
risingfromliteraryhorizon､9Therefore，ColeridgemightkeepWords‐ 
worthinhismind,ａｓａｎｏｂｊｅｃｔｏｆｈisconsciousnessColeridgejudged 
Ｗｏｒｄｓｗｏｒｔｈｔｏｂｅａｇｒｅａｔｐｏｅｔｆｒｏｍｔｈｅｓａｍｅｐｏｉｎｔｏｆｖｉｅｗ，ｔｈａｔｉｓ， 
thesamecriteriaofhimself，ｔｈａｔａｇｒｅａｔｐｏｅｔｓｈｏｕｌｄｂｅａｇｒｅａｔ 
ｐｈilosopher、
TherelationshipbotweenWordsworｔｈａｎｄＣｏｌｅｒｉｄｇｅｉｓｖｏｒｙｓｉｍｉ‐ 
lartotherelationshipbetweenGoethoandSchiller・Schillerthought
thattherearetwotypesofpccts，ａｎａｉｖｅｐｏｅｔａｎｄａｎｅｍｏｔｉｏｎａｌｐｏｅｔ， 
andhedefinedHomerandShakespearｅａｓｔｈｅｎａｉｖｅｐｏｅｔｓｗｈｏｃｏｉｎ‐ 
cidewithnaturoitsclf，whiletheemotionalpoetsseeknatureand 
makepoetrydepcndingontheirdirectexperiences・Schillertook
Goetheintoaccountaｓａｎaivepoetandhetriedtojustifiedhisposi‐ 
ｔｉｏｎａｓａｐｏｅｔｂｙｏｓｔａｂｌｉｓｈｉｎｇａｎｅｗｉdeaofemotionalpoeLNietzsche 
alsｏｔｈｏｕｇｈｔＧｏｅｔｈｅａｓａｎＡｐｏｌｌｏｔｙｐｅａｎdhimselfasaDionysostype， 
ａｎｄｈｅｃｏｕｌｄｅｓｔａｂｌｉｓｈｈｉｍｓｅｌｆａｓａＤionysostypephilosopher・Asthe
result，Schillerneverlosthispoeticmind，andNietｚｓｃｈｅｎｅｖｅｒｌｏｓｔ 
ｓｉｇｈｔｏｆｈｉｓｏｗｎｅｘｉstence、Ｆｏｒｂｏｔｈｍｅｎｈａｄｔｈｅｉｒｏｗｎｓａｆｅｔｙ
ｐｏｓitions 
Onthoothcrhand，Ｃｏｌｅｒｉｄｇｅｔｈｏｕｇｈｔｈｉｍｓｅｌｆａｓｔｈｅｓａmecategory 
asWordsworthinspitcofthcirdifferencesoftypes、Coleridgeand
Wordswortharetotallydifferentintheircharactersandstyles，ｂｕｔ 
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Coleridgepushedhimselfintothesameframeworkofthepoetic 
geniusdesignedbyhimself 
Therefore，ｗｈｅｎＣｏｌｅｒｉｄｇｅｆｅｌｔｈｉｍｓｅｌｆｔｈａｔｈｅhadnopoctical 
lmaginationandintuitiveinsight，ｈｅｓｏｏｎｄｅｃｉｄｅｄｈｉｍｓｅｌｒｔｏｂｅｎｏ 
ｍｏｒｅａｔｒｕｅｐｏｅｔⅡandcouldnotwriteexcGllontpoomsanymoro・
ＴｈｉｓｉｓｊｕｓｔｔｈｅｒｅａsonwhvColeridgocouldnotreallywritehis ￣ 
ｏｗｎｐｒｏｌｂｕｎｄｐｏｅｍｓ． 
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